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the Globe at £30 or more, placing the annual value between £420 and £560. Witter v.
Heminges and Condell explains the system of sharing, but it also demonstrates the
difficulties of using lawsuits as a guideline for share values. Witter was an unreliable
witness, omitting the fact that he had mortgaged the share, abandoned Anne, and
left her for John Heminges to bury, which calls his estimate of £30 or more per share
into question. These lawsuits also document the difficulty posed by the alienation of
shares in the theatre through marriage and inheritance: almost all the shares in the
theatres had originally been owned by sharers in the playing company, but as time
went on, this ceased to be the case.

The Sharers® Papers, not properly a lawsuit but an appeal to the Court, further
demonstrates this difficuity, as the shares in the Globe and in the Blackfriars were
increasingly not owned by sharers in the King's Men, but by the heirs of the house-
keepers. In 1635, three members of the King's Men—Robert Benefield, Heliard Swanston,
and Thomas Pollard—complained to the Lord Chamberlain’s office that they had ex-
pected, as senior members of the playing company, to have been given the opportunity to
purchase shares in the Globe and the Blackfriars. They maintained that the expenses of the
sharers had increased dramatically over time, while the expenses for the housekeepers had
not; the sharers had expenses between £900 and £1,000 & year or £3 a day, not counting
costumes and scripts, while the Housekeepers® rent wes a mere £65 per year, The acting
company was earning only a quarter of the profits, while in their view doing all the wark.
They also pointed out that with the exception of two members of the company, john
Lowin and Joseph Taylor, and the older player John Shanks, all of the shares were now
owned by peaple who were not actors or the king’s servants, and demanded that some of
these shares be sold to them.

The Burbages countered that they had inherited the theatres; or shares in the
theatres, from their family; John Shanks added that if the Lord Chamberlain’s office
admitted Swanston, Pollard, and Benefield’s suit, there would never be an end to the
financial wrangling and chaos. In the event, Shanks was proved right: between
increased production costs, a narrowing audience, and difficulties with internal arge-
nization, the King's Men lacked the financial strength to withstand the external
pressures brought to bear in the 1640s.

Ultimately, studying the business practices of the Chamberlain’s and the King’s Men
and the syndicates that owned the Globe and the Blackfriars provides a valuable light

on the conditions which helped produce Shakespeare’s plays and the milien in which
they were first performed.
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position on the world stage through overseas exploration and commerce. In 1580,
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fully. His trinmphant return helped galvanize support for later exploratory and com-

k
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England’s growing awareness of the foreign worlds beyond its borders by incorporating
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both old and new—through richly layered temporal resonances. A brief case study

. Twelfth Night demonstrates how contemporary geopolitical resonances might offer
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Enﬁwo%nwﬁg_ worlds stretched the limitations of the stage and 4&83&&%85?&3%%5"005&5%%%
Ewn%ﬁa& s _ su"aa_,manaa& introducing audiences to new pleasures Levant trade by forging & manopoly that dissolved competition between the two
i [ e of dramatic enactment and the heightened g&ﬁ.éﬁBBﬂ&&&EE%%ggm%
stakes of reconciliation and homecoming as sources of generic resolution. ﬂ%ﬁmﬁ%%%mﬁ%n.w%ggg%BFBﬁn
bal system.

%Ea.aisﬁﬁzﬁgggwanmrﬁiﬁwungmnﬁomn—dmm.n:—ﬂa

- ENGLISH COMMERCE AND EXPLORATION encounters that helped rearient its view of itself in relation to the rest of the world. In
wﬂg.ﬁu%vgngﬁﬁo@u%.sm&ﬁ?%g%

During Shakespear ogugﬁﬂé&g%%gu%%g%m%?mﬁgﬁn
Engnuun s plays were first being written and performed, England's &Bm&«wggom%ggngvzgégg
s o i A gl Ut prayers offered at church repeatedly reminded the Englsh of the Ottoman Empire'
Eogﬁﬂmumﬁﬂﬁn re roaAny coast of Africa. Primarily controlled by the Emﬁagrﬁggﬁggﬁgmﬁomgggngg?
direct trade in these areas was largely inaccessible to the English until rary tercitorial threats added to a long history of Christian-Muslim wasfare, including

the early 1570s, due to the impossibility of competing with the Venetians, who had Ennaansazﬁﬁgaﬂagﬁ.g%aﬁu&ng&wﬂg
sk saguamamww__sﬁ_ the Ottomans. Venice's defeat by the Turks in islands of Rhiodes, Malts, Crete, Sicily, and Cyprus. By the early seventeenth century, a
Q—uﬂgﬁnﬁﬁnm? il 's collapse a5 the major northern entrepot, . text such as The estates, empires, & principallities of the world ominously reported that
a rare opportunity for England to break into the Mediterranean trade. The Eoggg.mgméggﬁ?ooo%.ggeng.
o el i _E__g%mggmonﬁm&é Eﬁ..&s%gﬁos%uogg&%?BgS&n
Enosnnn Elizabeth n%&sromﬁmarn—m"&n England’s presence in the Mediterranean. barder of Morocco2 In taking up the rhetaric of the Crusades, many early modern
diplomatic relations with the Ottoman Empire and %%Oﬂaﬂﬁgv%ﬁ:&m&ﬁgSE%mﬂgﬂg.

zao»_usspsu&u ppointed English cansuls in Cairo, Alexandria, Aleppo, Damascus, ing the loss of  united Christendom because of the fracturing effects of the Reforms-
English EBS%%E%EE%&EE%EEE&%E tion. Nevertheless, the perceived benefits of trade prompted the English to seek
&mgmoigo%&nw?n_ha_ relfance on intermediaries for obtaining a wide &ugnng%%ggmﬁgngﬁsgaggﬁg
n_nmumuoqmpom._nﬂgnmu cinnamon, ging “&_8.. carpets, cloths, ofls, wines, currants, pepper, toward commerce in the Mediterranean. The desires and anxieties attendant upon
. » sugar, indigo, and other spices. The growth of Mediterranean trade helped set the scene for a proliferation of Muslim characters on

luxury consumption across Burope drove the profitability of these particular commod- Eumnm_wruﬁmaasnngﬁnwagnomugwg featuring intercultural

EB»RQQB&. lucrative markets for their re-export within Europe, conflicts between Christians and Turks in Mediterranean settings.

ooBBnR_n_uonannBBEng reli contributed to a major shift in its Uﬁﬁgmﬁonm%%%ggam&&%gﬁﬁn
tati away from a on cloth exports and toward a reliance z&gagggw%mugﬁomggmbﬁngﬂr

e 4 S fe manufacturing, broad home consump- : rbwﬁma?:uiﬁmm&n.n?ogm,gmmg.:&mg&gomwnﬂng
tion, and re-export to Burope and eventually the New World.! The second half of the d’Anghera’s Decades of the Newe Worlde encouraged the English to support and
o Dy opuie of the seventeenth century saw the founding %%m@%?ﬁ&uo&o&&%%gﬁﬁ%m&gﬁgéﬁn&
of the great joint-stock companies, the Muscovy Company in 1555, the Levant Com- :ﬂﬁﬁn%&@ggﬁnégnspn%&%%ﬁﬂ
gﬁuﬁﬁgggngmoPﬁnEngnagﬁao?s gsﬁog.aggosgm.ﬁémgngﬁnég
far, England’s trade in the Levant represented the most profitable branch of its overseas E&nn&ggowwmﬂgnﬁﬁnzgiﬁﬁgwgg&gﬁummwabwg.
g the period betiween 1580 and 1620, In particular, the merging of the ' pance there and defending the Protestant Reformation abroad. Queen Elizabeth

1 mﬁagﬁgggaﬁngaﬁn?ﬂnggﬁggwﬂgﬁ Ralegh’s attempt to set up mﬂmumzmrn&onﬁmb/\%é—ﬁmnvﬁvgg
Merchants and Revolution: Commercial Change, Political Conflict, and Landon’s Overs S ; i Y edition. First
15501653 (Princeton, NJ: Princeton University Press, 1953). For, 8 d uom eas Traders, Thomas Harriot, who reported on his experience as part of Ralegh's exp
zgsawn.?m._%.m&~§ The s 5 trans. E. Grimstone (London: 1615},

. N m. R E glish exparts, see , 161
e = Company: The Study of an Early Joint-Stock Company, 1660-1640 M.wﬁnan?nw.?ukga%gwga@&gusﬂﬁ :8 5
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published as a small pamphlet in 1588 and expanded in 1590 with detailed engravings 8?%35%5&5»&6&%&3@3@555&35%
that compared the native Americans to the ancient Scottish Picts, Harriot’s report gwﬂ%éa&m&ﬁnsg&nggoﬁwwﬂoﬁsmﬁw%oﬁagﬂo
encouraged future colonial ventures by emphasizing America’s abundance of natural Of the Russe Common Wealth (1591) and pamphlets detailing the travels of Robert
resources and assuaging anxieties about hostility among the natives.3 Shirley.

Other early modern reports of English ventures in the New World played up the U%ﬁ%%%ﬁ&ﬁg&nmﬂggﬁﬁwﬁg;&nz&g
advantages of colonialism, but they also reflected its difficulties and in some cases drew " Spice Islands of the Indonesian archipelago, remained largely out of reach to the
suspicions. As Mary Fuller has argued, Raleigh’s voyage to Guiana in 1596 produced a English during the late sixteenth and early seventeenth centuries.5 Under licence
text (Discoverie of Guiana) with an agenda similar to Harriot’s, promising gold mines from the Muscovy Company, Martin Frobisher led three ventures to establish a
more lucrative than Peru’s. Later called upon to authenticate this account, Ralegh northeast trade route to the Indies between 1576 and 1578, but these expeditions
received permission to undertake a second voyage to Guiana in 1618, but he succeeded n%n&n&«%ﬁngbﬂwnugnﬁnz&ggmg&uﬂﬁgﬁm&g
only in attacking the Spanish-occupied town of San Thome and did not find the omEnm_oanwa.mumanEBnBvﬂmo;wQniwmwonngﬁniwnnomaﬂnﬁo
lucrative gold mine of El Dorado. After a long history of treason charges and conflicts swﬁog%%sgﬁns&g%oﬁ%mg&n&oﬁ%msB Partuguese
with the Crown, he was ultimately executed by King James after his return to England. ggm&mgﬁnggggn»gomaaam&rogugﬁn
While Raleigh’s efforts in the New Woarld were largely unsuccessful, they helped pave Dgg.mgggaggﬁgnnr&onmruﬂwmmgmﬁmb&bm
the way for later English explorers such as John Smith, who established the first %mﬂﬂ%&gﬁmoﬁgE%SBugaggg
permanent Englich settlement at Jamestown in 1607. Smith’s writings sought to Subsequent attempts to break into the Indonesian spice trade were thwarted, however,
incentivize other English settlements in the New World with optimistic accounts ) sgﬁaoﬂﬁﬁmmﬁ&mmﬁﬁwnggwmﬁg%génmaﬁﬁu
such as the story of his rescue by Pocahontas, but they also detail his first-hand U&n?igwpn&mngﬂnn&nvu%noﬁnsEnmﬁmﬁr«.ma:umﬁonn&rnn%nom
experiences with captivity, mutiny, conflicts with native Americans, and numerous QoagansE&éogno%nnéﬁnEggggg
hardships. In general, colonial prospects in the New World generated some %.%aésﬁo%g&mém%gggé%
impassioned publicity in England but went largely unrealized until the later seven- Faou.&nnﬁoaomEnmpaF&unoB@EB&nnongngnO&ﬂ&monom
teenth century—a fact that has been distorted by tendencies to magnify claims of Surat, and in 1615 they dispatched a ship directly from Surat to England, but it took
English empire and transatlantic expansionism in the early modern period. English Eggggaaﬁvggngﬂnﬁmooﬁogﬁmﬁaﬁng
explorers had tremendous difficulty attaining sufficient public or private support to Em&gmnomnﬂmgw&msmﬁmnsnouﬁnﬁwomnmﬂ_um@%n&ﬂnnﬁemn
effectively pursue settlements in the New World. While America looms large in Indian boy in A Midsummer Night’s Dream. While Oberon and Titania’s conflict over
modern accounts of English empire, during Shakespeare’s time it was viewed as a Eucgnnmausqugmgnomggﬂegm%&ngg.ﬂé.
risky investment for overseas ventures and an inconvenient obstacle to the more &Eﬁgsgsﬂﬁog%&gms&n%ssﬁg&ng«
desirable wealth of Cathay and the Far East. Indeed, many of the voyages to America E&igmnvoggmgggﬁnam@qmgq.mnm:mwmﬁnﬂv&buﬁnrn
were fimded with the intention of discovering a passage to the East.¢ ég-mgggmsgg%ﬁggpgg

Attempts to discover a northwest passage to the Far East also inadvertently facilitated during the early modern period. John Hawkins led several English slaving voyages in
the opening of English trade with Muscovy and Persia in the 15508, Seeking a route to the : GaomsEnm&bsnomagﬁnméﬁggcﬁgnmﬁaéammﬂnﬁ—%
spices and gold of the Par East that was free from Portuguese interference, the Muscovy abandoned by the 15708 and did not resume until after 1650.

Company helped establish direct trade with Russia, which centred on the import of
naval supplies and furs. Soon after, the Company founded a direct overland trade with
Persia via Russia, and sent six voyages to Persia between 1557 and 1570, When the Turks s Brenner, Merchants and Revolution, 16.

goﬁﬁnaﬁngggawﬂaﬁbaﬂ?%gmﬁn& alternate 6 On the Moluccas, see Robert Markley, The Far East in the English Imagination: (Cambridge:

route via the Mediterranean Sea, Qgﬂmnﬁﬁw&umaﬁnmog“o».ﬁn g&%cuggssv.n?u_gmsggnaaigﬁgngsﬁ

T Modern World (London: Reaktion Books, 1997), ch. 4 and Kenneth Andrews, Trade, Plunder
urkey Company in 1580-1, a development characterized by historian Robert Brenner

Settlement: Maritime Enterprise and the Genesis of the British Empire 14801630 (Cambridge: Cambridge

T
3 A Brisf and True Report of the Newfoundland of Virginia (Landon: 1588, 1500). Dympna Callaghan (ed.), A Feminist Companion to Shakespeare (Malden, MA: Blackwell, 2000), 163-87;
¢ Consider for example the title of Humphrey Gilbert’s report of his voyage to America: Discourse of & and Shankar Raman's psychoanalytic reading of the Indian boy in Framing India (Stanford, CA:
discoverie for a new passage to Catala (London: 1576). Stanford University Press, 2001}, ch. 6.
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FANTASIES, REALITIES, AND Risks attacks by Spanish, Ttalian, and other Christian ships. In many cases piracy afforded a
g g%ﬁ%ﬂ?%%%h&o&%%ﬁ?

Mﬁ&ﬂag&ﬁvéggﬁﬁgﬁng%uggu&nBoa—
As this cursory sketch of England’s overseas activities during Shakespeare's time suggests, %&ggga&mwomg%ﬁn&énﬁg%nm&oﬁ.
English ventures into foreign worlds were generally characterized by struggle and disap- lized the exploits of real-life adventurers such as Thomas Stukeley, John Ward, Francis

pointment rather than confidence and mastery. Although John Dee, a mathematician and gg%mﬁi@%ﬁ.ébﬁu%m&%@%ﬁ plays fits squarely into the
adviser to Queen Elizabeth, coined the term “British Empire’ in 1576, the state of British gﬂg%aggmmepum?nﬂmamﬁnggn%?&gg&&n
Ew%ﬂ%géggggg&Oé»ug »%Eﬂnogﬁnwngnﬁno&ﬁ%?%&u%&mgﬁag
position on the rim of northern Europe, England entered late upon the imperial scene and for Measure, the sea captain in Twelfth Night, and the merchant who is delayed from his
had been largely eclipsed by the Spanish, Portuguese, and Dutch. This is not to say that the voyage to Persia in The Comedy of Errars) or threatening Mediterranean port (consider
Roglish did not imagine themselves as future colonizers or produce a substantialvalume of Mytilene in Pericles).
writings expressing the fantasy of imperial conquest. Colonial struggles closer to home to In addition to the physical dangers of conducting maritime trade in the Levant and
gg%igmgégégémgg%mwg &oﬂm&nwagnoﬁr%ﬁo&pﬁnsgnnoﬂoﬁnEégﬁE?&mugﬁa
that the English hoped to extend farther afield. A play such as Henry V fllustrates the created controversy about global trade. Same worried that the investment of English
ggggagn&aﬁggng%m&&ng its bullion in global trade would compromise England’s pressing need to defend its own
depiction of highly distinct Welsh, Irish, and Scottish subjects. The desire for empire was borders. Others worried about the potential moral hazards of cross-cultural trade for
Eﬁn&nﬁ»ﬂoﬁniﬁuggﬁgﬂ&ﬁgmﬁﬂﬁggnﬁ “both the individual seafarer and the English nation as a whole. William Harrison's
reality was that England could not compete with other European countries, much less with Description of England, which was incorporated into Raphael Holinshed's Chronicles
the immense and powerful Ottoman, Persian, and Mogul empires outside of Europe. As (1577, 1587), expresses suspicions about the effects of foreign trade on the English
critics such as Jerry Brotton have now amply demanstrated, the Bast was perceived to be character, Many others worried that English expenditures averseas would not be
dominant over the West during Shakespeare’s time, and even the notion that the Furo- sufficiently recouped in the form of viable profits. The Merchant of Venice dramatizes
pean Renaissance ariginated exclusively in Italy is largely misleading 8 Rather, the Renais- this anxious possibility through its repeated references to Antonio's foreign ventures,
sance period was characterized by East-West exchange and collaboration, producing a which tie his ‘means’ up ‘in supposition’: ‘he hath an argosy bound for Tripolis, another
é&ggggggﬁggg BEnF&g.:.nEﬁgnnno.mmoﬁﬁmﬂmuﬂggmogéggg
Africa, the Levant, and the Far East. Within this cross-cultural Renaissance, England squandered abroad’ (1346, 17-20).1° Although Antonio claims that his exposure is
assumed a belated and struggling role. mminimized because his ‘ventures are not in one bottom trusted | Nor to one place’, the
If England entered the world stage during Shakespeare’s time, it did so by virtue of its dispersal of his capitl so diffusely around the world requires him to relinquish his
g%?%ﬁgg%gﬁggﬁﬁ control over it (1.1.42-3), Over the course of the play, news of Antonio’s losses at sea
imperial prowess. In the words of histarian Kenmeth Andrews, the English ‘put coloniza- %Smoﬁg%E&B.gmnvn%ommﬁzoﬁamﬁsam_ﬁngﬁng
tion well below trade and plunder in their priorities, Their primary objective from about to Antonio’s very flesh, which he has waged against these overseas investments. We do
1580 down to 1630 was oriental trade.”” But England’s shifting reliance on eastern com- : uoﬁmmnaSngao.mgm%mﬁﬁnw&n@?muumggcﬁsu%ﬁn%
merce was associated with both substantial risk and controversy. For one, the dangers of mogn&ngomgsﬁv_@&oﬁwuﬁnﬁngnﬁﬁnrggg%
gﬁﬁgégggggg w§§§n§&w30>m<§m§§§%§&n
rendered journeys long and arduous, and the chances of getting thrown off course ar ggggsg.mgﬁgngsggw%nﬂ&
shipwrecked were high, Seamen often experienced disease, hunger, conflict over victuals, Enﬁ&ﬁ%?gggmmﬁug?gs%nﬁn:gmﬂ
and mutiny. In addition, piracy and plunder—particulady along the Barbary Coast of Forman, The Merchant of Venice does not adhere entirely to this generic model, it daes
%lgsenggggéggo&S Bﬁmmo%%oﬁggﬁgﬁasgﬁﬁgg.uggﬁ

gﬁggégéﬁggggagga

. 10 All line references to Shakespeare's plays correspond to John Jowett, William Montgomery, Gary
¢ Jerry Brotton, The Renaissance Bazaar: From the Silk Road to o ( : Hs%.ﬁ@mﬁ&@i&uno%.v.go%img%nas@g Works (Oxford: Oxford University

University Press, 2003), Press, 2005). . .
¥ Andrews, Trade, Plunder and Settlement, 356. 1 Valerie Forman, Tragicomic Redemptions: Global Economics and the Early Modern Bnglish Stage

(Philadelphia: University of Pennsylvania Press, 2008).
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from re..uonm iwrpm_w_““ﬂ”w“ﬂu i “ﬁgwﬂo&gmngﬁo&ﬂg Emily Bartels, Queen Elizabeth’s move to deport London’s Moors to Spain and
argosies | Are richly come into harbour suddent mnno:rnﬂmﬂ.g ‘three of [his} Portugal also served a specific practical purpose in offering the Moors in exchange
g%%és.ﬁn@ngﬁﬁﬁwﬂuﬂ?d.g sudden’ reversal of for the redemption of English captives from Spain.'s Apparently, during his final
road’, amounts to & kind of miracle, reflecting the shliokipel 1 oe ety cume g voyage of 15956, Drake attacked the Spanish-occupied West Indian town of Rio de
e et b grave uncertainties and suspicions Fggﬁug&wnéﬂomgooalgoggﬂn%&Sﬁmgnnw.m ,
%ggsgggagé 1596 letter, While ostensibly aimed at redressing the displacement of English subjects
world city and temporary home to a growing of Enﬂo&oﬂgﬁua&m guocmgsgooﬁw%ﬁﬂgnﬁwsﬁggo&ssﬁng
Bﬂggmgn%égghgﬂ immigrants. London’s transfor- by Anglo-Spanish hostilities being played out in foreign commercial and colonial
growth. Its population tripled between spectacular demographic and economic spaces. Thus, Elizabeth’s move to rid London of these outsiders responded to the
the years 1520 and 1600, with thousands of people effects of global commerce in more ways than one.

migrating yearly to Landon from other parts of the country. By 160
8 0, London was the third
g&?mﬁmpqﬁmﬁﬁo&EZﬁségEg&g
%_m_snsanasap&aﬁérﬂﬁaa%s%z%ﬁsﬁEﬁuﬁgﬁsg.“ TrAVEL WRITING AND THE
emerging cosmopalitanism.'2 In 1568, Thomas Gresham :
Engmﬁgmn%gﬁnﬂgévoggﬁnggsagﬁ ENGLISH TRAVELLER
%ﬁgggggu%mmﬁagsn = :
comedies as William Haughton's Englishman for My M ) Thomas

MMMSA.Q If you Know Not Me You Know Nobody, wﬁhﬂaoﬂﬂmm”m_.waﬁu England’s new role in global trade had a direct impact on cultural life, the evidence of

came to symbalize ‘London’s pride in its growing role as an international ent gnee which survives in a diverse range of texts from the period. Global trade affected not
a8 well as its ‘anxiety about the traffic with strangers that such a role mandates’.'s Due to itg é%%&mgﬂmaﬁﬁggﬁi@ﬁﬁggo&nn&gg%&n
gggggguﬁvﬁ%gi% ggg%%&&néﬁ%ﬂﬂﬁgfﬁgﬁwﬁngﬁg
Egggéugﬁngg%&gf of gm%%é&%m?ﬁm&é&oﬁ?%%ép

g%ﬁﬂnﬁb«%ﬁn%&kﬁiéﬁ&ﬂnﬁ%ﬁ%ﬁ@ﬁn%?

..............

buginess, and the London theatres as well,
g Scapegoats for the problems relating to overcrowding, shortages gﬂmo@%%&&?ﬁ%ﬁ&mﬁagxﬁgﬁﬁgwnﬂg?
Eggﬁngoﬁaiogaﬁﬁﬁsmhwggh%nﬁ& %E&Egﬁﬂgégaﬁaﬁ.ggu%wgm&on
%Em%gﬁgggwgng%gvogsggw%

Britain and Europe, but also London'’s growing community of alien
merchants. As Ania
gégocmaggﬁgggsgnﬁﬁm%ﬁ range of travellers—some leading state-authorized ventures, others travelling for lei-

Egﬁgéﬁvﬁgaﬁnmoﬁsgﬁg E@a&ﬁug&aﬁmﬁ%g%aﬂgg@ga&hoﬁa@gsg

m.onnna..zwugggmﬂﬂmaggsgﬁéonﬁgg because of religious exile or captivity. Travel books also served a broad range of
gg&nﬁﬁ%oﬂﬁﬁﬂ??&unﬁmgﬁag Queen Elizabeth issued open purposes, reporting on past voyages, appealing for funding for firture expeditions,
En_nsna_mnn. Eﬁﬂ%géﬁﬁn{%&gag : mﬁtﬁm&% m:hh&ﬁ@&mﬂugggn%mgomgﬁ
e e bk e st realme, of which = dangerous exploita purely for enfertathaent,
mgw_umuﬁmnﬂgng.Bnﬁnggsﬁngwﬂnﬁam. g&ﬂ%ﬁwwg%BBmm&g%Enggmn%%E;«g&.
tion, Elizabeth expressed concern for the ‘people of our own nation’ who for lack of pall Navigations, Voyages, and Discoveries of the English Nation (1589, 1598-1600)

?Emm%gon@ngn%.§§g§a%<§§w=§

ers in Landon thus resulted in a form of colour-based discrimination. According to commerce with Christian providence, and ecifically aligned English commer
more sp 4 i

13 Crystal Bartolovich, *“Baseless Fabric™: London as a "Warld City™’, &agnmﬂos-n&onaﬁmﬁaonsgﬁnmaﬁgﬁgdﬁman&ng&
H ..meBB (ed.), The Hgagaggﬂngﬁﬁwﬂuﬂu and William Hakluyt’s compilation covered ninety-three voyages and spanned 1,500 years; by the
Jean Howard, Theater of @ City: The Places of Landon Comedy, 1598-164 (Philadelphia; University time of his second edition, eleven years later, the number of voyages included had

“ Loomb, ‘The Great Indian Vanishing Trick, 155
15 Acts of the Privy Council of England, e
Co. 1902), a.qur of Bngland, x5 26 (1596-7), John Roche Daent (ed.) (London: Mackie & 16 Bamily Bactels, Speaking of the Moor: Fram Alacazar to Othello (Philladelphie: University of
Pennsylvania Press, 2008), ch. 4.



442 JANB HWANG DEGENHARDT 3 FOREIGN SOE._Uum g

doubled. While Hakluyt claimed that his collected narratives all possessed a certain m&on&g&oﬁuwnwimg.mwggﬂmﬂbnnmg.numagwg

truth value grounded in the actual experiences of their authors, these kinds of claims ggﬁ%ﬁﬁm%m.ﬂwng%mngaﬂmmﬁﬁﬁﬁcg
were becoming as commonplace as the perception that travel writing was nothing but S&.Bnunnnnnnnﬁnio%?uoﬁagvﬁaaﬁﬁsmﬁﬁroanﬁmnﬂnpooﬁmv
fabrication and lies. Featuring authors ranging from John Mandeville to Walter Ralegh. Of course, the dangerous exploits and death-defying escapes described in travel
Hakluyt’s collection reflected the capacious range of travel writing that circulated in the narratives were exactly what made people want to read Nashe's book and why travel
period and its blurring of the line between truth and fiction. was such big business for publishers of books and pamphiets. A wealth of travel and

If travel narratives attracted suspicions about their veracity that in some ways %uﬁ%mﬂ&vﬁm%%&rﬁnm&o&gqﬂgnﬁﬁn
enhanced their popular appeal, the travelling persona also emerged as a kind of dominion of the Ottoman Empire elevated the potential dangers of travel to an extreme
performative trope in the period. English travellers such as Fynes Moryson, Thomas g;?%nﬁc&%%%vﬁi&wﬁgmggaﬂ&g
Coryate, William Lithgow, George Sandys, Henry Blount, and many others wrote aﬁﬁ.vﬁmxosﬂeﬁﬁngﬁﬁm?ﬁvg%vmﬂmgﬁﬁmsgmn
books that followed similar conventions but also exhibited highly distinct narrative .EB&HERI»WSE%SE%omsvnganggabgagu
voices. In turn, English travellers were perceived by popular audiences in a variety of %50&&5%&»?%.%&3&%%%
ways. Some like Francis Drake and the Shirley brothers were celebrated as national were powerfully seductive. And for most audiences, travel narratives offered the

heroes. Strategically marketed to cultivate their legendary potential, these figures excitement and suspense of travel without the risks of death or -
attained near-celebrity status, while at the same time offering examples of how landless
men or second sons could rise in social status, or even become landed through colonial :
plantations. On the negative side, the sacial climbing associated with travel also fuelled THE ROLE OF THE STAGE
anxieties about the English traveller’s susceptibility to degeneration, his loss of English-

ness, his indiscriminate assimilation of foreign influences, and at worst, his risk of

becoming a lawless renegade. Travellers such as Thomas Caryate and John Taylor ?wﬁgaaégmﬂo&.ggﬁga%wg%g%p
made light of these anxieties, self-consciously playing up their eccentricities to provide %%Ev&uﬁﬁ&nsﬁﬁwaﬂnsga&mﬁnﬁ;u&&nga
amusement to readers. A woodcut fllustration of Coryate balancing precariously atop addressing audiences’ curiosities about foreign worlds, it afforded travel without
an elephant in India depicted in ways both provocative and unthreatening the dis- q§=.>§8mwﬁp=n§cﬁo§%npﬁ_§§n§€§ag<
placement of Englishness in a foreign world.’? Similarly, English travellers who re- distant reaches of the world, most English theatregoers would never leave England.
invented themselves through foreign fashions became a source of parody. Portia’s Egég&gﬁmﬁggsgﬁgggﬁmﬁ
dismissal of her English suitor in The Merchant of Venice seems to evoke comically was based on travel narratives, chronicles, newsbooks, hearsay, maps and atlases, and
anxieties about the hybridization of the English subject due to the effects of travel and ogmgggg.m<3§g=§§&§§§
trade: ‘How oddly he is suited! I think he bought his doublet in Italy, his round hose in s%a&&&a&%nz&ﬁaa&ﬁa.Bn&cga.séo.&&iagi.
France, his bonnet in Germany, and his behaviour every where’ (1.2.70-3). Such Egmgngﬁgmgmsgamwgﬁgﬁa
parodies seem equally invested in exposing English susceptibility to foreign influences subsequently observed in his journal, ‘With these and many more amusements the
Egggggggégﬁrggé o m%mﬁgaggmﬁﬁnmséwrwggmnwaﬁl.éﬁn
trade. A text such as Coryat’s Crudities (1611) played up the pretensions of an aristo- Emwgﬁogﬁwagagaﬁﬁggsggga
cratic world traveller to comic effect through Coryates self-mocking performance and %E&uﬂgﬁgﬂsggﬁﬁﬁg&ﬁn%gﬁS
the inclusion of panegyric verses appended to the text. Assuming a more serious ggngnsg%oﬁﬁnsaﬁsmoﬁmsEn&gﬂgoﬁmoanbm&m_nﬁ
response to anxieties about the effects of foreign influences on English gentlemen, between 1580 and 1610 featured travel to distant places and were known by titles such as
Roger Ascham's The Scholemaster (1570) attacked ‘Ttalianate Englishmen,’ whose Fortune By Land and Sea, The Travails of the Three English Brothers, John Mandeville,
bodies and souls were corrupted through travel, and asserted the virtues of staying at Captain Thomas Stukely, The New World's Tragedy, The Fair Maid of the West,
home to receive one’s education in England. : Fastward Hol, The Four Prentices of London, and, of course, The Tempest and Pericles

Many other writers attempted to dissuade English travel by emphasizing its physical
and moral risks. Thomas Nashe's The Unfortunate Traveler (1594) offers a purely 8 See Nabil Matar, Islam in Britain 1558-1685 (Cambridge: Cambridge University Press, 1998), and
) : Daniel Vitkus, Turning Turk: English Theater and the Multicultural Mediterranean (New Yark: Palgrave
V7 See Thomas Coriate traveller for the English wits: greeting from the Court of the Great Mogul

Macmillan, 5
(Loadan: 1516), ttle-page. » ghoﬂs_hsxmngm%& 1599, trans, Clare Williams (Landon: Jonathan Cape, 1937).
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(as well as many others). Collectively, these plays express a wide range of views about Eﬁ.spiﬂmwgﬁﬁmgﬂgsgqggg&g&nﬁsg
travel, including fantasies of mastery, pronounced anxieties about cross-cultural con- mmﬁnﬁommnwurgg%ngn&aﬁﬁ%ggﬁéﬁogﬁ.mﬁq
tact, excitement about the unknown, caution about the dangers of travel, and reassur- modern maps reflected new levels &mmomnmmgg.ggiﬁn&mogn.
ance in the form of exemplary models and Christian providence. Bn&ss&u%mgmogﬁg.mﬁn&gégo. maps privileged a
Even plays not overtly concerned with travel engaged English interests in foreign gagsmgagagﬁﬁngn@g_ﬁgggﬁéﬁa
worlds in numerous ways. The majority of Shakespeare’s plays are set in foreign or %E&pﬁg&.nﬁrﬁa«&g?agﬁﬂﬁﬁnggﬁmg&
otherworldly settings and often in past temporalities, thus exhibiting a layering of Eanwnﬁ.ﬁnﬁumﬁgnanwaegggbomgﬁumgﬁaaﬁng
ancient and topical resonances. In addition, the materials of global trade frequently iEnrwn%%Buﬁ&oﬁagggvgﬁonguﬂ%omggﬂﬁ
found their way into the fictions, as well as the property and costume inventories, of In this way, the play models the use of a map to lay claim visually to territorial
Shakespeare’s plays and are casually referred to by characters both high and low. In The possession, power, and empire. Similaly in 1 Henry IV, rebels plotting to overthrow
Comedy of Errors, Antipholus of Ephesus offers instructions for locating his purse of the King bring a map onto the stage in order to divide the kingdom visually among
ducats in a desk ‘that’s covered o’er with Turkish tapestry’ (4.1.104). His possession of a each rebel leader. As John Gillies has discussed, isolated moments such as these
Turkish tapestry seems both unremarkable and temporally disorienting, given the gwggg.mgﬁgﬂsg%g&u%ﬁn%%
play’s ostensible setting in ancient Bphesus. Perhaps similarly, King Lear’s objection gggﬁogﬁ%gn%gﬁ&%g&
to ‘the fashion of [Edgar's] garments’, which he presumes Edgar will say are ‘Persian’, Christopher Marlowe, whose Tamburlaine exhibits a cartographic knowledge that
displaces a reference familiar to the English through contemporary eastern trade onto ; ,Eno_ung_ﬁonﬁno&n&ﬂgmnggo?rnm;«%ns&o_n..ﬁ
Lear’s eighth-century Bc reign (3.6.37~9). Other plays invoked English desires for . Another localized example of Shakespeares deployment of cartographic knowledge
fareign commodities by drawing attention to their absence on the stage. In Measure ogggg&&%mgﬁsgﬁn%%ﬂwﬁnﬂmrﬁggﬁnsgﬁu
for Measure, Pompey the clown describes serving stewed prunes in dishes that ‘are not ».anamnummnnommiogumvo%.ﬁb_&zg@béommﬁwaﬁngnmz&.mg@
China-dishes’, but ‘good dishes’ nonetheless (2.1.92). His reference to Chinese porcelain as ‘spherical, like a globe’ (3.2116-17) and praceeds to locate specific countries an
a8 a standard for judging his own household items reflects chinaware’s inflated value different parts of hier body. In addition to identifying a number of Enropean countries,
and relative inaccessibility at the time. By contrast, a prop such as Othello’s handker- E:&mgmBEgm%Pmm&FmoﬁEﬂ.gﬁnzgrn
chief suggests its vulnerability to all sorts of contextual reinscriptions through its very »_mo—onﬁnmE%E%F&E.:mouwﬂgmn..sgs.p:c.ﬂge&:mr&é
commonality and lack of distinction.?® The handkerchief’s contradictory histories as a rubies, carbuncles, sapphires’ (3.2137-8). His comical charting of Nell's body inadver-
gift given by an Egyptian to Othello’s mother and as an object sewn by a sibyl from the tently reflects a knowledge of forelgn trade and colonial hierarchies. In addition to
silk of ‘hallowed’ worms and ‘dy’'d in mummy’ seem to establish its elnsive and 83%5%%532&6538%%%%%%?&3
mysterious origins while also refering to materials and processes that assumed new Uggmgoggggm_ﬁs%azﬂ:.mg&.g&ﬁ,%
significance for the English because of eastern trade (3.4.73-4). At once 2 common trifle their rich aspect to the hot breath of Spain, who sent whole armadas of carracks to be
and a rare gift with ‘magic in the web of it’, the handkerchief demonstrates the potential ballast at her nose’ (3.2.39-41). Spain’s location underneath America and the Indies,
for an object’s value to become destabilized as the result of promiscuous travel from sgnc%w.rwnﬁmﬁéonmonnﬁggn&?%w%
place to place, and it may also stand in for the human subject’s susceptibility to being . and colonial relationship rather than a geographical one. The only play in Shake-
reconstituted as the result of travel across cultural boundaries (3.4.69). speare’s canon to invoke ‘America’ explicitly, The Comedy of Errors’ mapping of
Shakespeare’s plays also reflect the ways that innovations in the development of E%E%namwgﬁoﬁnﬁsugwwab.u%g%.ag
globes, maps, and atlases registered and helped shape new conceptions of the world and to America’s riches.
England’s place within it. As Brotton has shown, terrestrial globes started to become This is not to say that Shakespeare’s plays did not freely embrace fantasies of colonial
popular in the first decades of the sixteenth century.2! As exemplified in images such as subjection and express thiem in both local and mare general ways. At the most local
Hans Holbein's portrait of The Ambassadors (1533), the globe came to function as a level, a character such as Falstaff in The Merry Wives of Windsor asserts a claim of
shorthand for European claims of conquest and awareness of an expanding world. mgﬁggﬁnonmrmsumﬁmnomgmna&mmomﬁmg.mnvoﬁsomEnEﬁnnonB,
maintain two lovers at once: “They shall be my East and West Indies, and I will trade to
 For a reading of the finctuating value (both economic and religious) of Othello's handkerchief as it _ them both (1.3.64-5). By contrast, a play such as Othello revises Venice's imperial past

circulates between multiple social spheres, ses Elizabeth Williamson, The Materiality of Religion in Barl
Modern Bnglish Drama (Farnham: Ashgate Press, 2009), Coda. 4 n Gillies, Shakesp d the G Difference (Cambridge: Cambridge University
3 Jerry Brotton, The Renaissance Bazaar, ch. 5, and his Trading Territories. wn“m.auw%t.m». . i |
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by reimaging the Christian loss of Cyprus to the invading Ottomans as a Christian
victory in which the Turks conveniently drown on their way to Cyprus. This bald
fantasy expresses the desirability of Christian imperial conquest over the Ottoman
Turks while also acknowledging its unreality. In a different way, The Tempest models
European subjugation of a foreign colonial space as a means of resolving problems of
governance at home. The questions of whether the play is set in the Mediterranean or
in the New World, and whether its chief concern s colonialism or political nsurpation,
have prompted heated critical debates, While these debates may obscure the waye that
the play disrupts these binaries, linking Old World to New and colonialism to the
restoration of palitical power, the distinction between a Mediterranean and New World
setting has crucial implications, particolarly in terms of topical resomance. While
Earopean colonialism in the New World was at least tentatively under way, Europeans
harboured little to no hope of colonizing Mediterranean territories controlled by the
much more powerful Ottoman Empire. On the one hand, the contemporary distinc-
tions between eastern and western geographies seem not to matter in The Fempest—a
play whose title refers to the displacement of its characters rather than the place where
they land. In addition, the island seems to be as indebted to the magical realms of
romance as it does to any ‘real’ place. But on the other hand, even a reading of the play’s
setting as otherworldly must take into account the topical significance of a journey
from Tunis to Naples, or of the published reports of a Bermuda shipwreck that
Shakespeare drew upon, in order to understand why Shakespeare adapts these con-
temporary associations in the ways that he does. In addition, the resonances of
individual discourses of place—ancient or contemporary, empirical ar fictional, eastern
or western—are not necessarily mutually exclusive. The idea of a shipwreck on the way
from the North African coast to Italy could not have been received in neutral ways by
early modern audiences, who were undoubtedly familiar with news of shipwrecks and
other calamities experienced in the notoriously unpoliced waters of the Mediterranean.
As Anthony Parr puts it, ‘The crusade against Islam, the shipwreck on a desert isle, and
the trope of the world turned upside-down are long-established motifs made subject to
modification by the pressures of contemporary events and discoveries.’2s

PoTENTIAL CONTEMPORARY RESONANCE:
TweLFTH N1GHT’S ILLYRIA

mggg.ﬁug&g.oﬂvgﬁnm%gaggmﬁg
Shakespeare’s plays better or differently? I would like to address this question by
considering how the contemporary geopolitical resonances of the setting of Twelfth

3 Anthany Parr, Introduction, Three Renalssance Travel Plays (Manchester: Manchester niversity
Press, 1995), 4. Tays .

FORBIGN WORLDS 447

Night might open up a broader interpretation of the events and relationships depicted
in the play. Like The Tempest, the action of Twelfth Night is set in motion by a
shipwreck that displaces characters onto an unknown foreign coast. The specific
implications of their location affect both how the characters perceive their predicament
as strangers in a strange land and how the audience understands their predicament. In
her first line of the play, at the opening of the secand scene, Viola minces no words in
posing the pointed question, ‘What country, friends, is this?’ (2.0.1). The ‘friends’ Viola
addresses are her fellow shipmates, and as we later learn from the one named Antonio,
the distinction between friend and foe in orienting oneself to this foreign country may
indeed have dire significance. The Captain’s reply, ‘This is [llyria, lady, does little to
quell Viala’s anxieties (1.2.1). Suspecting that her brother has drowned and that she is
without male protection in this strange land, Viola poses a second crucial question:
‘And what shall I do in Hllyria?’ (1.2.3).

Questions about where exactly Viola has landed, what kind of place it is, and what
kind of world it belongs to bear crucially upon what Viola ‘shall do in Hlyria’. Modern

' critics have tended to downplay Illyria’s precise geographical significance by reading the

play’s setting as a timeless, placeless hinterland of Shakespeare’s imagination.2¢ Consis-
tent with this reading, they tend to approach the play as one of Shakespeare’s cross-
dressing comedies, presuming that its playful negotiations of gender have nething to do
with the specificity of its-setting. By contrast, I want to consider how Illyria’s specific
contemporary resonances might make possible a deeper understanding of the play’s
treatment of Viola’s sexual vulnerability, her strategy of cross-dressing, and the tensions
that animate the relationships between strangers and natives in this vexed setting.

For early modern andiences, Illyria’s significance was informed by both classicat and
contemporary sources. According to classical authors such as Pliny, Ptolemy, and
Thucydides, ‘Tlyria’ referred to a vast stretch of coastline extending from modern-day
Croatia to Greece. Though Greek settlements were established in the southern part of
Illyria, according to Thucydides, the Greeks considered it a foreign and barbarous
territory because of the different language spoken there. The characters’ names in

~ Twelfth Night reinforce the play’s ties to a classical setting, The names Cesario, Sebas-

tian, and Olivia all figured importantly in the life of Caesar Augustus, who lived in
Illyria, had the Greek name Sebastos, and married a woman called Livia. At the same
time, a number of early modern publications linked Hlyria with a different kind of
‘barbary’, that of the contemporary Ottoman Empire and the menacing figure of the
Turk. It is invoked in this context by travel writers such as George Sandys and William

~ Lithgow. Sandys explicitly notes that the Christians of Iilyia must pay tribute to the

% An exception to this is Garan Stanivukovic, Tllyria Revisited: Shakespeare and the Eastern Adriatic’,
Bﬂgggmggﬁnsggﬁ&i.;gﬂ&%g?g
University of Delaware Press, 2004), who emphasizes Illyria's multivalent associations and its ties to
romance,

35 George Sandys, A Relation of a Journey Begun Anno Domini 1610 (London: 1615), 2-3, and William
Lithgow, An Admired and painful peregrination (London: 1616), 21.
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Turks, in addition to gifts and entertainment provided to the ‘Grandsignior’, in order to
‘purchase their peace and a discharge of duties throughout the Ottoman empire’.26

Though Ilyria eludes a precise location, its positioning along the stretch of the
eastern Adriatic coastline sets it on the unstable border of what would have been the
Ottoman Empire at the time of Shakespeare’s play. During the mid to late fifteenth-
century reign of Mehmed II, the Ottomans conquered most of the territory along the
g%om?&??ﬂ?&:«o??&??%ﬁ%
sixteenth and early seventeenth centuries, this vast territory remained an actively
contested battleground between the Venetian and Ottoman empires, marking a border
zone between Christendom and Islam. As we learn in the beginning of the second act
from Viola's twin brother Sebastian, he and Viola have come from Messing, Sicily,
suggesting that perhaps their ship was headed east (toward the rich trading ports of the
eastern Mediterranean) when it fafled to clear the southern coast of Greece and instead
cggggﬁngmg.gﬁuﬁng&&ﬂ_g&g
at the time of the play’s performance, Viola and Sebastian’s shipwreck effectively relocates
them from the then Spanish-owned territory of Sicily to the western border of the Islamic
Ottoman Empire, or the dominion of the Turk.

My objective here is not to close down the ambiguities of Twelfth Night's setting by
aligning it with this single context, but rather to consider how its association with a
border zone between East and West, Christianity and Islam, might inform the sexual
implications of Viola's disguise. Toward this end, perhaps the label of ‘cross-dressing’
does more to obscure the precise nature of Viola's disguise in Twelfth Night than to
clarify it. Why, we might ask instead, is Twelfth Night the only ane of Shakespeare’s
cross-dressing plays to imagine the cross-dressed figure as a eunuch? The reference to
Viola's eunuch disguise comes early on in the play, but it has generally been disre-
garded by critics. When Viola learns of the noble Duke Orsino and his hopeless suit for
a noble lady named Olivia, she resolves to secure a position at Orsino’s court and
petitions the Captain to aid her:

Conceal me what I am, and be my aid

For such disguise as haply shall become

The form of my intent. I'll serve this duke.

Thou shalt present me as an eunuch to him.  (1.2.49-52)

To be sure, most editors have dismissed the significance of Viola’s desire to pose as a
eunuch, which the play refers to only once more in the same scene. But there is also
reason to consider the opposite: the implicit pun of Viola’s cross-dressed name,
Cesario, as well as Malvalio’s later reference to the ‘c's, u's, and t's’ that prove his
lady’s identity through her handwriting, may suggest that the play remembers its
earlier reference to Viola's eunuch disguise. Responding to this possibility, Stephen
Orgel has argued that Viola’s implied surgical neutering renders her ‘double-gendered”

 Sandys, A Relation of a Journey, 3.
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and simultaneously heterosexual and homosexual.?” But critics have not yet considered
how such double-gendering might be inflected, and refigured, in a contemporary
eastern context, From the perspective of early modern audiences, the Ottoman Empire
was notorious for importing foreign slaves and forcibly castrating them to serve in the
emperar’s palace. White eunuchs served as officers of the seraglio, and black eunuchs
guarded the harem; like Viola, they played a vital role in guarding the thresholds of the
sultan’s inner court and were used to convey messages back and forth between male
and female domains. The fact of their cagtration enabled them to be trusted as guards of
the harem; in this sense, their anatomical difference de-sexualized them rather than
making them doubly-sexed.

Given this context for the play, Viola's planned disguise may be seen as providing a
kind of sexual prophylactic against her yulnerability as a single maid in:Orsino’s court.
If we think back to Orsina’s opening speech of the play, we might detect hints of the
stereotypical oriental despot in his sensuality, decadence, and lethargy: “If music be the

1 food of love, play on, | Give me excess of it, that, surfeiting, | The appetite may sicken

and so die’ (11.1-3). In other English plays of the late sixteenth and early seventeenth
centuries, the stereotypical oriental despot took the specific form of a raging Turk.
Plays such as Thomas Kyd's Soliman and Perseda, Thomas Heywood’s The Fair Maid
of the West, and Robert Daborne’s A Christian Turned Turk featured male Turks
lusting after young Christian maidens. It is perhaps no coincidence that in each of these
three plays, the vulnerable female who finds herself the object of the sultan’s merciless
sexual persecution cross-dresses in order to protect her maidenhaod. Viola’s plan to
disguise herself as a eunuch in order to enter into service in Orsino’s court plays upen
the early modern stage’s frequent representation of vulnerable female sexnality in the
courts of eastern tyrants. This context may also enable us to appreciate in broader
terms the stakes of Viola’s exogamous marriage to Orsino, the count of Illyria. Even
this largely playful comedy cannot quite envision such a marriage caming to fruition: as
miany critics have observed, Viola never does shed her disguise and re-inhabit her
maiden weeds.

) ¥f the disguise of the castrated eunuch offered a form of protection for female sexual

vulnerability, it also conveyed anxieties about masculine vulnerability. In contempo-
rary plays, male Christian characters who were tempted or forced to convert to Islam
by means of enslavement, torture, sexual seduction, or the promise of wealth and social
advancement sealed their conversions by undergoing circumcision. The slippery slope
between circumcision and castration constituted a running joke on the stage. In
Thomas Heywood’s Fair Maid of the West, the clownish servant Clem is duped into

* undergoing castration by the promise of social mobility. More tragically, in John

Masan's Eunuchus, a character described as ‘a free borne Christian’s sonne in Cyprus’
made captive ‘when Famagusta by the Turke was sackt’ laments his fate at the hands of
his Turkish captors: “They wrongd nature in me, mad[e] me an Eunuch | Disabled of

77 Stephen Orgel, Impersonations: The Performance of Gender in Shakespeare’s England (Cambridge:
Cambridge University Press, 1996), 56.
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those masculine functions | Due from our sex’ (1.2.89~91). In addition to completely Ottoman Empire resonates in a number of these plays, including The Comedy of Errors,
emasculating a subject, the condition of being circumcised or castrated was frequently Pericles, Antony and Cleopatra, and Othello, all of which are set in geographical
associated with a pronounced vulnerability to anal penetration, which Turkish males territories ultimately conquered by the Ottomans. Due to its commercial importance
were also perceived to be notorious for desiring. Ironically, of course, while Viala’s as well as its association with interreligious and imperial strife, the Mediterranean was
eunuch disguise protects her at least temporarily from Orsino’s sexunal desire, it opens considered by Shakespeare and his audiences to be one of the most highly charged
her up to Olivia's desire. On the one hand, this possibility is comically defused by the regions of the world. For example, The Comedy of Errors engages contemporary
fact that it does not threaten penetration; but on the other hand, the underlying fact of commerce in the Mediterranean and its attendant dangers by projecting the fungibility
the actors’ male bodies raises the more perverse spectre of anal penetration. The of commodities onto human bodies. In adapting the setting of Plautus’ Menaechmi,
Turkish threats of castration and buggery might also vaguely inform the danger that which is set not in Ephesus but in Epidamnum, Shakespeare presents an Ephesus
Auntonio senses in Illyria. While we never fully learn what Sebastian and Viola are doing defined by mercantilism that also signifies in multiple and inconsistent ways: it is both
on the ship, we learn in Act 3 that Antonio has served before as a professional seaman pre-Christian and post-Christian, classical and contemporary, familiar and foreign.28
and that he was previously involved in a ‘sea-fight’ against Orsino’s galleys. He warns Riddled with Pauline references, the play registers Ephesus’ biblical connection to
Sebastian that the streets of Illyria could ‘prove rough and unhospitable’ to one who is a St Panl, who spent two years in Ephesus converting the Gentiles to Christianity. In
stranger, ‘unguided and unfriended’ (3.2.10-11), adding; ,addition, it engages Ephesus’ significance as a Mediterranean port of the Ottoman
Empire, a place that Christian merchants valued for its rich trade but also entered with
ﬁﬁﬁwﬁgﬁﬁg * serious concerns about the safety of their bodies and souls. As Arthur F. Kinney has
I did some service of such note indeed pointed out, ‘the business of The Comedy of Errors is business’; every character in the
That were I ta’en here it would scarce be answered. (3.3.25-8) play has some good or service to sell or trade, and the ward ‘gold’ occurs thirty times—
| far more than in any other Shakespeare play.2® The contemporary location of Ephesus
?E»SB%%E&BB%%%@AEE«EBS@E meant that it was a place where English merchants and adventurers were putting their
in Ilyria suggests that he has plundered a ship of Orsino’s during a sea-fight. Playgoers own baptisms to the test by trading and consorting with Muslims, Jews, and Catholics,
would have easlly associated the dangers facing Antonio with the contemporary In analogizing the conversions associated with Christian universalism and global
dangers of captivity, conversion, circamcision, and castration experienced by English commerce, the play exposes the dangers that emerge when human bodies are sub-
privateers and pirates operating in the waters of the Ottoman Empire. sumed into cross-cultural systems of exchange.

Thave explared this potential contemporary resonance of lllyria not to suggest that it In addition to creating settings distinguished by multiple temporal resonances,
ngﬁnguﬁggaggggggnﬂgﬂi&wwzmhgg Shakespeare frequently set his plays in unstable barder zanes between adjacent geo-
that it offers one possible context for interpreting the play’s multivalent setting. As with graphical regions and imperial epochs. In this way, his settings capture cultures in
The Tempest, Shakespeare seems in Twelfth Night to refuse the specificity of setting, contention or on the brink of transformation, For example, plays such as. Cymbeline,
instead exploiting a multiplicity of potential resonances and the extent to which The Winter's Tale, and Pericles take place on the threshold of Christianity. Ostensibly
geographical locations are layered by multiple temporal histories, Illyria’s significance - presided over by Jupiter, Apallo, and Diana, the foreign worlds of these plays exemplify
as a place of constant and violent struggle is informed by its multiple histories of Roman, crises of religious authority by fusing together pagan and Christian religious elements.
Venetian, and Ottoman conquest, as well as by its location on the border between Fast Similarly, Antony and Cleopatra explicitly refers to the necessary conditions for
and West. The hybrid identity of Shakespeare’s Ilyria sustains traces of all three Christ’s birth through Octavius Caesar's prophecy of the pax romana, establishing
conquests. Thus, in a sense, llyria is less a timeless and placeless setting devoid of
meaning (as some critics have suggested) than a place packed with too many meanings,
inflected by a layered histary of struggles between East and West. - 3 On the complex cultural and religious resonances attached to Shakespeare’s Ephesus, see Linda

McJannet, E&?%Eggugﬂgﬁm%?gmﬁﬂgg
Renatsane Drema Londons Aociued Univrsy e, 098, 86106 404 Boonll Mot
SHAKESPEARE’S SETTINGS AS BORDER ZONES e iﬁg&h?ﬁa&ﬁg e}
(eds.), Shakespeare and the Mediterranean: Selected Proceadings of the International Shakespeare
| Ty e oy

The fo consideration of Twelj * Arthur F. Kinney, “The Comedy Persp
Bounwno».fmoubm_ hing the multi _.\5_ Zm___hrwgﬂﬁm_Fﬁn&_gnﬁbwggg of Brrors (New Yorl: Washington Square Press, 2004), 179-96. See also Kinney, ‘Shakespeare's Comedy

of Errors and the Nature of Kinds', Studies in Philology 854 (1998), 29~52.



the departure of Hercules as part of the providential design that overlays this Roman
tragedy. At the same time, Shakespeare’s portrayal of the decadent seductions of
Cleopatra’s Egypt registers the degeneration associated with ancient Egypt as well as
with Egypt’s conquest by the Ottoman Empire. John Archer has called attention to how
this ‘shifting discursive setting’ reflects Egypt’s instability as a site of both grandeur and
degeneration.® Other plays, such as Titus Andronicus, Troilus and Cressida, Julius
Caesar, and Coriolanus, represent ancient imperial clashes in ways that recreate old
worlds while also evoking contemporary geopolitical concerns and interests in nation-

and empire-building, ,

Shakespeare’s Hamlet has been read as a timeless tragedy, but it too accupies a setting
on a crucial border zone between imperial epochs. If Holinshed’s Chronicles organized
British higtory before 1066 into four imperial conquests or periods of foreign rule (by the
Romans, the Saxons, the Danes, and the Normans), Hamlet begins during the Third
Rule, when England is ‘Denmark’s faithful tributary’ (5.2.39), and ends with the Norman
conquest of Denmark. As Margreta de Grazia has argued, the play inhabita a particular
place in world history that has been occluded by the First Falio’s equation of ‘history’
plays with post-1066 English regnal history.5! In addition to capturing a crucial transi-
tion in Britain’s history of foreign rule, Hamlet engages more general concerns related to
the fall of world empires and the birth of new ones. In characterizing the fall of the
Danish empire, the play alludes to a number of ancient rises and falls, including those of
Troy, Carthage, and Rome. In addition, it invites consideration of a future or fifth rule by
a foreign power, such as the Ottoman Empire. To understand Hamlet as a play that
occupies an imperial berder zone in world history may also help us situate plays such as
Cymbeline, King Lear, Macbeth, and King John in relation to England’s historical sense of
itself as a nation subjugated under foreign rule, :

As I have briefly mentioned above, Othello revisits a much more recent imperial
clash—that between the Venetian and Ottoman empires over the cantested territory of
Cyprus. Most recently conquered by the Ottoman Turks in 1571, the island had been
hotly contested during the previous century: in 1473 the Venetians won it from the
Turks, and in 1570 the Turks attempted unsuccessfully to take it back. In setting four
acts of Othello in this contested frontier, Shakespeare crucially revises history. Though
Cyprus was under Ottoman control at the time of Othello’s first performances in 1604,
it is represented in the play as a Venetian territory, and the attacking Turks are
providentiaily destroyed in a storm on their way to laying siege to the island. In
place of an imperial battle, Shakespeare gives us a domestic tragedy. In some sense,
his revision of history represents the stage’s role in projecting a bald fantasy, but in
another sense, it offers a story that could be more believably enacted on the stage.
Othello’s strangulation of Desdemona in their marriage bed lent itself to the constraints
of the early modern theatre in ways that a full-scale military attack of arrisland did not.

% John Michael Archer, Old Worlds: Egypt, Southwest Asla, India, and Russia in Early Modern
English Writing (Stanford, CA: Stanford University Press, 200a), ch. 1.
31 Margreta de Grazia, Hamlet Without Hamlet (Cambridge: Cambridge University Press, 2007), ch. 3.

Notably, Shakespeare’s Cyprus evokes very little local texture. It pales in comparison to
the exotic places verbally conjured through Othello’s traveller’s history. Part of the
sparseness of Cyprus's setting may have to do with the limited scenery, stage props, and
special effects the early modern theatre had at its disposal, but leaving these conditions

- aside, Shakespeare's script does not endow Cyprus with exotic natives or detailed

descriptions expressed through dialogue. The island’s otherness is conveyed primarily
through its implicit effects on the Christian characters of the play, suggested by
Othello’s questioning of whether his brawling men have ‘turned Turks’ and his own
descent into tragic violence (2.3.163). This may tell us something about the early
modern theatre’s particular investments in realism: rather than conjure foreign places
through material or descriptive details, it did so through character and action. In
addition, Shakespeare seems not to have been interested in offering an accurate
depiction of foreign places. Defending poets against the charge that they are ‘principle
liars’, Philip Sidney reasoned that playwrights cannot lie because they never claim to
tell the truth in the first place. He further explains that no one goes to the theatre
Qm«&umsmgn%é%wggsgmﬂonﬁnﬁg&m&umgg
written in great letters upon an ald door, doth believe that it is Thebes?*s2 Shakespeare’s
plays seem to be consistent with Sidney’s view of the theatre. In representing foreign
settings, Shakespeare may have been interested in entertainment and moral edification,

but not necessarily in realistic portrayals.

THEATRICAL CONTRIVANCES OF TRAVEL

The physical movement of travel was particularly difficult to enact in the theatre. How
could plays even begin to represent the traversal of wide expanses of land or sea within
the finite space of the stage? Moreover, how could they capture the length of time that it
took to travel to foreign places, the unpredictable nature of travel, and the often
directionless wandering that travel entailed in the early modern period? Pericles

- represents Shakespeare’s most ambitious attempt to represent travel across multiple

%@E&angno%vﬂogﬁgﬁnﬁ@%&ﬁog%
Pericles and his family members to six different Mediterranean settings: Tyre, Antioch,
Tarsus, Pentapolis, Mytilene, and Ephesus. In total, it charts ten different trips between
these various places. Pericles was first printed without any act or scene divisions, and its
episodic plot structure approximates the wandering quality of early modern travel. In
m&bmﬁ#%ﬂomgmgsgngomng%é&moaﬁa&
around movements from place to place, As Cyrus Mulready has argued, travel plays
Bmm&ﬁsﬁ&g.%?n@n&mnion?.ﬁuomgn&&&ng%

52 philip Sidney, The Defense of Paesy', in Katherine Duncan-Janes (ed.), Sir Philip Sidney: The

. Major Warks (Oxford: Oxford University Press, 2002), 235.
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unities of time, place, and action’® An exception to this is The Tempest, which depicted ‘within this wooden O’ to work on their ‘imaginary forces’ and thus ‘piece out
forcefully sustains the unities, seeming to respond to (or even parody) neo-classical [the stage’s] imperfections with [their] thoughts’, he invokes the andience’s active role in
critiques of the travel play’s episodic structure. But if Pericles appropriates romance's not only making meaning of the play but in observing with pleasure the fabrications of
digressive nature and eschews unity, it also employs theatrical contrivances such as the stage and its inherent disjuncture from reality (Prologue, 13, 18, 23). In some sense,
Gower’s role as the Chorus and the use of dumbshow to compensate for the difficulty then, plays such as Henry V and Pericles were as much about the Globe Theatre as they
of enacting sea travel and other movement across wide geographical expanses. In the were about the terrestrial globe.
fifth scene of the play, Gower describes Pericles’ departure from Tarsus by explaining Another pleasure the stage offered audiences in depicting travel to foreign worlds
‘Now the wind begins to blow’, causing his ship to be ‘Wrecked and split’ and Pericles to was observing a play’s citation of other discursive treatments of place. As many
be ‘tossed’ ‘from coast to coast’ (Sc. 5.29, 32, 34). In effect, Gower’s speech inserts examples. throughout this chapter demonstrate, Shakespeare’s theatrical contrivance
chunks of romance narrative into the play to reveal what the stage cannot show. After of foreign places necessarily involved transposing information from one source or
Gower explains that ‘fortune’ decided to spare Pericles’ life and ‘threw him ashore’, medium to another. Moreover, his settings reflect layers of multiple meanings that were
Pericles enters, according to the stage direction, ‘wet and half naked’ (1538, sd.38). temporarily and generically diverse. And, of course, Shakespeare’s negotiation and
Gower’s narrative not only stands in for action that is difficult to stage, it also lends a synthesis of multiple sources helped make discursive treatments of place into new
sense of purpose to the otherwise aimless relocations of the characters. In addition, the places. The setting of The Tempest fuses the geography of the Old World with topical
play’s punctuation of the underlying force of providence, as well as its moments of interests in a recent shipwreck off the coast of Bermuda in 1609; it also integrates
familial recognition and reconciliation, impart a certain kind of unity an its otherwise elements from romance and from Shekespeare’s own imagination to create a place
meandering structure. unlike anything that existed in the real world.*¢ Quite possibly, this is how Shake-

Although Pericles has largely been derided by modern critics for its loose, baggy speare’s settings were also received by early modern audiences—as amalgamations of
structure and its one-dimensional characters, it was widely popular with early modern multiple discourses filtered through the playwright’s imagination, Othello’s traveller's
audiences. This clearly suggests the appeal of plays featuring travel, episodic plots, and history, which invokes multiple geographies and discursive genres, seems to fllustrate
old-fashioned discursive models drawn from romance, Shakespeare’s co-author Wilk- Shakespeare’s process for conjuring place. Referred to by Peter Womack as a ‘cocktail
ins also had a hand in writing The Travailes of the Three English Brothers, another of discursive conventions’, Othella’s history integrates discourses ranging from Man-
popular travel play performed within the same year as Pericles. Though The Travailes is deville’s travels, to biblical Exodus, to Leo Africanus (p. 148). The pleasures of listening
set in contemporary times and fictionalizes the adventures of the real-life Shirley to this speech may have come not only from its exotic foreignness but also from an
brothers, it mirrors Pericles’ episodic structure and its depiction of travel in the audience’s familiarity with its diverse conventions.
Mediterranean world. The success of these plays may well indicate the pleasures of Shakespeare’s foreign places may have also generated new discursive associations on
seeing travel imperfectly transposed onto the stage. The task of reconciling the travel- the part of early modern audiences. Scattered seventeenth-century marginalia in a First
ler’s physical movements across vast stretches of space within the limited space of Falio of Shakespeare’s works housed at the Philadelphia Free Library tell us about the
theatre was fairly impossible to accomplish in believable ways, and travel laid bare the reading practices of one early modern reader.%® Several of the handwritten notes cross-
limitations of the stage and its most unrealistic contrivances. Could it be that audiences reference moments in Shakespeare’s plays with other early modern texts: a note in The
loved Pericles not becanse it transported them to the eastern Mediterranean, but becanse ; Tempest refers to Purchas his Pilgrimes; a note in Hamlet refers to Tottel's Miscellany; and
#Bﬁnggﬂaﬁu&agvg%%ggﬂﬁﬁn a note in Measure for Measure references a song printed in John Fletcher’s Rollo, or The
popularity of plays about travel and foreign worlds may take on a new significance in Bloady Brother. Particularly interesting for our purposes, the marginal note in The
terms of revealing the proclivities of early modern English theatregoers. Rather than Tempest links Caliban’s entrance at the beginning of 2. to ‘Setebos god: of y* Canibals
transport theatregoers into foreign worlds, plays depicting vast geographical expanses purch. pil. vol. 1. p. 35". (Earlier, in 1.2, Caliban identifies Setebos as the god of his mother,
made audiences most conscious of the world of the theatre, We might thus interpret the Sycorax.) This reader's reference indicates a travel narrative in Samuel Purchas’s
g.mgggmm&omqﬁg<gﬁgom§mﬂﬂvﬁﬂrn§mu§
adequately represent but as a moment in which theatrical enactment is demystified for
purposes of pleasure in itself. When the Chorus asks the andience to allow the events 3¢ Pamphlets reporting on the Bermuda shipwreck include Sylvester Jourdain, Discovery of the

. Bermudas (1609); Council of Virginia, True Declaration of the m“snw of the Colony in ﬁﬁ nMMBM
and William §! , True e Wrack (1625), w eare

33 Cyrus Mulready, *“Asia of the One Side, Afftic of the Other™; Sidney’s Unities and the § teging ga&aaﬁﬁ&a e e - R T

of Ramance’, in Valerie Wayne and Mary Ellen Lamb (eds.), Staging Early Modern Romance: Prose 35 My research on this First Folio was conducted in collaboration with Cyrus Mulready. We presented

Fictiow, Dramatic Romance, and Shakespeare (London: Routledge, 2008), 47-71. our findings in a talk for the History of Material Texts Seminar at the University of Pennsylvania in 2005,
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compendium that comes from the journal of Antonio Pigafetts, a member of Ferdinand ‘Anthropophagi’ referred to in Othello’s traveller’s history had become code for the
Magellan's crew during his 1522 circumnavigation of the globe. On page 35 of Purchas, implausibility and wilful deception of travellers’ tales. Yet it was not difficult to

Pigufetta recounts the first contact between Magellan’s men and the Patagoni of southern understand how Othello’s tale of exotic worlds could serve as the basis for Desdemo-
South America. He describes how they were able to capture some of the Patagonian na’s seduction, even by one ‘she feared to look on’ (1.3.98). The Duke proclaims, ‘I think
‘giants’ for slavery by using ‘trifles’ to lure the men into bondage. Once captured, the [Othello’s] tale would win my daughter, too’ (1.3.70). On one level he is talking about
Patagonians are said to have ‘cried upon their great devil Setebos to help then’. Interest- the pawer of travellers’ tales, but on another level he speaks of the power of theatre
ingly Sycarax’s god is connected to the geography of South America rather than to Africa, itself. In Shakespeare’s plays, the two merged. By creating settings that could be so
indicating an adaptation on Shakespeare’s part. Before appearing in Purchas, Pigafetta’s many different things at once, the theatre conjures its own unique and distinctive
report was published in Richard Bden's 1577 History of Travayle in the West and East ‘foreign worlds’,

Indies, which was probably Shakespeare’s source for Setebos. While the marginal note in
the First Folio is clearly not intended to identify Shakespeare’s source (since Purchas his
Pilgrimes postdated the play’s performance), it reveals how an early modern reader linked
a detail in Shakespeare’s play to information drawn from a more recent compendium of
travel narratives. Thus it is possible that for early modern audiences and readers,
Shakespeare’s representations of the foreign may not only have signalled citations from
older discourses, but also inspired new discursive connections.

Shalkespeare’s plays brought foreign worlds home to English audiences, but never in
a straightforward way. To create his foreign settings, Shakespeare drew upon and
synthesized a range of other discourses, conjuring settings that were at once removed
from specific geographical meaning and yet too full of meaning. This chapter has
implicitly argued for a reconsideration of the relationship between travel knowledge
and the stage. Like all cultural content, travel knowledge underwent a transfer when it
wag shifted into the space of the theatre. It was necessarily reshaped by dramatic
conventions, the particular social and material conditions of the early modern theatre,
the strengths and limitations of performance, and the transformations carried out by
theatrical enactment. Shakespeare’s foreign settings were also crucially shaped by
artistic licence and his imagination. What did it mean that he assigned a coastline to
Bohemia in The Winter’s Tale, when early modern maps and travel narratives reflected
Bohemia’s location inlend? Ben Jonson taunted Shakespeare for his ignorance, when
another possibility was that Shakespeare wilfully disregarded geographical accuracy.
His forelgn settings botb were and were not real places. Some critics argue that
Bohemia is a screen for England; others that it merely signifies a pastoral (as opposed
to courtly) setting; and still others that it signals a completely fictitious and otherwarld-
ly place, The best kinds of readings allow for a play of meanings, acknowledging the
imaginative, ludic element in Shakespeare’s settings. But if Shakespeare’s settings are
impossible to pin down, they nonetheless wield power. When Brabantio accuses
Othello of practising ‘witchcraft’ on Desdemona, Othello counters that the anly
‘witchcraft’ he has used are the stories he told about his travels (1.3.64, 168). But
travellers’ tales were like a form of witchcraft: they were powerful, seductive, ensnaring,
and potentially dangerous. By 1604, when Othello was first performed, the
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